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TYCHHA Haoexcoa Bnaoumuposna, ranou-
dam ¢hunonosuyeckux Hayxk, 0oyeHm xageopuvl odbuye-
00pa308amMenbHbIX U NPOYeCcCUOHATLHBIX OUCYUNTUH
Camapcrozo 2ocyoapcmeenno2o yrnugepcumema ny-
metl coodwgenus (2. Opck). Asmop 25 nayuuvix nyonu-
Kayuu

OBPA3 MY3bIKH B JINPUKO-IICUXO/IOTHYECKOM POMAHE
AI'ATBI KPUCTH

CraTpsl TIOCBAIIEHA aHANM3y 00pa3a My3BIKH B JIMPUKO-TICUXOJIOTHYeCKOM poMaHe Ararel Kpuctn «Xied
TUTaHTa», B KOTOPOM PACKPBIBAETCS I'PaHb TBOPUECTBA 3HAMEHUTOM MMCATENbHUIBI KaK MacTepa JIMPUYECKOH
u aBToOMOrpaduecKoi mpo3sl. 3aauei JTaHHON PaOOTHI SIBISIETCS TOMCK BO3MOXKHBIX POTOTHUIIOB ITIABHOTO TEpost
poMaHa, Cpean KOTOPBIX NMpeAcTaBiIeHbl koMno3uTops! Pomxep Kok, Aptyp bancc, Cepreii [Ipokodnes, Anekcanap
CkpsiOHH (¢ HEKOTOPBHIMU U3 HUX MHCATEIbHUIA OblIa TMYHO 3HaKoMa) U YKaH-Kpucrod — repoit pomana P. Ponna-
Ha. ABTOp CTaThM JIOKa3bIBaeT, uTo Arare Kpucru ynanocsk co3nars 00pa3 KOMIIO3UTOpA, HIYIIETO B My3bIKE HO-
BbIE, 3KCIIEPUMEHTANIbHBIE CIIOCOOBI BHIPAYKEHUS U peau3allii TeHICHLUH, 3aKpEeNUBIINXCS B UCKYCCTBE Hadana
XX Beka, IPH 9TOM CTPEMHUBILIETOCS K OCBOOOKICHHUIO OT YCTOSIBITUXCSI, OOIENPUHATHIX GopM. BriepBbie B cBoeM
TBOpuecTBe Arara Kpructn nzobpaxaer He OOBIYHOTO YeNIOBEKa, a TBOPYECKHU OIaPEHHYIO JINYHOCTH BO BCECTOPOH-
Hell CBA3M ¢ 00IIECTBOM, TTOKAa3bIBACT OAMHOYECTBO I€HNUS U €T0 CTPEMIICHHE TBOPUTH, HE TOMYNHSASACH KH3HCHHBIM
o0cTosTenbCTBAM M HeB3rojaM. OCHOBOIONATAOMINE YEPThl POMaHa MO3BOJISIOT FOBOPUTH O BO3ZMOXKHOM BIIHUSTHUU
pomana «OKan-Kpucrod» P. Ponnana, B ieHTpe KOTOpOro cyap0a reHnaibHOro My3bikanta. O0pa3 My3bIKH CO3/1aET
0co0y1o arMochepy JTupu3Ma Kak CIICIMAILHOTO C0co0a XyT0KECTBCHHOTO MBIIIJICHHUS, B KOTOPOM ITpeodiIaiact
COKPOBEHHOE, JINYHOE MEPEeKHUBAHUE, INTyOOKO THIHOCTHAS IPOTYBCTBOBAHHOCTH aBTOPOM BCETO M300paKaeMoro,
O4EBU/IHASI SMOLIMOHAIIbHASL OIN30CTh MUCATEIBHULIBI K T€POsIM €€ IPOU3BEICHUI.

Knroueswvie cnosa: Aeama Kpucmu, aupusm, 1upuko-ncuxoniocuieckuil pomat, oopas My3vlkaumd, npomo-
Mun 2eposi, cnocob Xy00dcecm8eHHO20 MbIULTEHUSL.

Arara Kpuctu Xopolio 3Haja v moHumana my-  Huibl. OcoObIM 00pa3oM TeMa My3bIKH MPEICTACT
3bIKy. C paHHETO IeTCTBA OHA 3aHUMAJIach IEHUEM B OJHOM W3 JIUPHUKO-TICHXOJIOTUYECKUX POMaHOB
Y TaHIIaMH, Me4Tast 0 Kapbepe npodeccuonanbHoli  A. Kpuctu «Xmne6 ruranra» (1930).
TaHUOBILHUIEL. MeuTaM o clieHe He CYX/I€HO ObLIO0 A. Kpuctu u3bupaer maBHbIM T'€pOeM 3TOTO
COBITBCS, HO YBJIEYEHHOCTh MY3BIKOM Halllla CBO€  poMaHa My3blkaHTa Bepnona Jleiipa, mornomeHnHo-
OTpa’kKEHUE BO MHOTHX MPOU3BEACHUAX MHUCATENb-  T'0 My3bIKOH. OHa CO31aeT MOPTPET COBPEMEHHOIO
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KOMITO3UTOPA, YKCIIEPUMEHTUPYIOILIETO W UIIYIIe-
T'O HOBBIC ()OPMBI U BO3MOKHOCTH UX BOTUIOIICHHUS
B 3ByKe. OOpa3 reHnasIbHOTO My3bIKaHTa B 1300pa-
xenun A. Kpuctu maet ocHOBaHME 1M0J1ararh, 4To
nycaTeNbHUIIA TIPU CO3[aHUM TopTpera BepHoHa
ONUpaach Ha YEPThl PEAJBHOIO KOMIIO3HTOPA,
C KOTOpPBHIM OBIIa XOPOIIIO 3HAKOMA, YTO OBLIO OT-
MEUYEHO 3apyOeKHbIMH KPHTUKAaMH TBOPYECTBA
A. Kpucru. Tax, Y. Oc6opH Obl1 yOeka€H, 4TO
«she has created a totally believable composer, be-
lievable not simply because Vernon flings the right
names about — Prokofiev, Schoenberg, Stravinsky,
even ‘Feinberg’ — but because his own music, ex-
perimrntal and avant garde, is convincingly de-
scribed and because his total absorbation in music
is so clinically and unromantically conveyed. <...>
In fact, although Vernon is not based on any real per-
son, Mrs Christie was helped by Roger Sacheverell
Coke, a seventeen-year-old pianist and composer
whose parents were friends of her sister» [1, ¢. 60]
(«ona cozmanao0pa3 abCcoOTHO MPaBIOIIOI00HOTO
KOMITO3UTOpA, MPABIOMNOI00HOTO HE TOJBKO M3-32
TOTO, 4YT0O BEepHOH ynmOMHHAET N3BECTHBIC NMEHA —
[Tpoxodsena, Illenbepra, CTpaBUHCKOTO M Jaxe
®eitHOEpra, HO MPEUMYIIECTBEHHO U3-3a TOTO, YTO
€ro COOCTBEHHAasi My3bIKa, OSKCIIEPHMEHTAIbHAs
U aBaHrapjHas, oOprucoBaHa O4Y€Hb yOEIUTEIBHO.
K Tomy ke abCOIFOTHOE MOIVIOIIEHHE €r0 JIMYHO-
CTH MY3BIKOM, HOCAIEE KIMHUYECKHM Xapakrtep,
NPE/ICTaBICHO 0€3 POMaHTHYECKOTO Opeoia. XOTs
BepHon He umeer peanbHOro npororuna, Kpuctu
B KaKOM-TO CTENEHU ONMUPAJIACh HA TUYHOCTH Post-
xepa CeueBeperia Koka, ceMHaIIIaTUIICTHETO TH-
AHMCTa ¥ KOMIIO3UTOPA, POIUTEIN KOTOPOTO ObLIN
JPY3bsIMHU €€ CECTPBI»).

Yunbsm Yusep B pabore «My3blka U JeTEK-
THUBY», OTBEYasi Ha BOIIPOC O CYIIECTBOBAHUU B pe-
aJbHOW U3HU MpoToTuna BepHoHa, mumer: «A
musical friend and fellow — Agathian has suggested
Arthur Bliss, not only because his dates are right
(1891-1975) but also because he wrote the music
for H. G. Well’s films of the future. Prokofiev —
of the Pas d’acier —is also a possibility. Personally,
I was reminded at times of Scriabin, of that artist’s
compulsion to go beyond the restrictions and con-
fines of traditional music expression» [2, ¢. 191]
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(«dpyr A. Kpuctu npeanonarai, 4To IpOTOTUIIOM
Bepnona 0b11 Aptyp bimice, He Tonbko M3-3a gar
ero >xu3aH (1891-1975), Ho m u3-3a TOTO, YTO B OY-
JyIIeM OH HaIHUIIET MY3bIKY Uit (GUIEMOB Y-
ca. [Ipoko(beBa Takke MOKHO paccMaTpuBaTh Kak
npototurn. Ha moit B3misin, 310 CkpsiOuH, BBIXO-
JMBIIHIA 332 paMKH TPaJUIIMOHHOTO MY3bIKaJIbHOTO
BbIpakeHUs» ). [IOCBITHB CBOIO paboTy TOMH OrpOM-
HOM pOJIM, KOTOPYIO MIpaeT My3blka B pOMaHax
A. Kpuctu, Yusep nucan: «This is a remarkable
book. Written in 1930, it comes some time after
other ‘composer’ novels like Henry Handel Rich-
ardson’s Maurice Gest and Romain Rolland’s
mammoth Jean-Christophe, which may well have
influenced it. Music, in Giant s Bread, is not a form
of entertainment, not a sort of pleasure, not even an
artistic discipline: it is a kind of possession, or rath-
er obsession, which seizes its foreordained victim
and forces him to follow it. Vernon, the composer
of the story, ‘gets music’ the way some people get
religion» [2, c. 190] («2T0 ynuBHUTENbHAS KHHTA.
Hammcannas B 1930 roxmy, oHa Obl1a OMyOIMKOBaHA
MOCJIe IPYTUX “KOMIO3UTOPCKUX POMAHOB”, TAKUX
Kak “Mopuc rocts” I'enpu Xan1ena Puyapacona u
“JKan-Kpucropa” Pomena Pomnana, koTopeie Mor-
JIY TIOBIIUSAITH Ha Hee. My3bika B ““Xitebe ruranrta’” —
9TO He (hopMa pas3BiieueHUs], HE BUJ HACTAKICHUS
M JaXXe HE Pa3HOBHIHOCTH MCKYCCTBA, TO BUJ
OZICP’)KUMOCTH, HAaBSI3UMBON MM, 3aXBaTbIBAIO-
el CBOIO JKEPTBY M NMPUHYKIAIOLICH CIeI0BaTh
eil. BepHOH-kOMIO3UTOp “TIPUHUMAET’ MY3BIKY
TakK, KaK JAPYrHe MPUHUMAIOT PEITUTHION ).

UYro xe KacaeTcs HEMOCPEACTBEHHO MYy3bl-
KM, KOTOPYIO COYMHAT BepHOH, TO, 0oOcyxnas B
MpoJIOre poMaHa HOBOE Mpowu3BeneHue BepHona,
myOmuka 3amedana: «“They say it’s simply the —
the —the latest!! Everything out of tune on purpose
<...> and you have to read Einstein in order to un-
derstand it...”» [3, c. 165] («I'oBOpsT, 3TO UCTHUH-
Helid MozepH! KakodoHus, KOHEUHO, KyTKasi, HO
Tak 3aayMaHo <...> YToObl MOHATH ITO, HYKHO
yuTaTh DUHIITEeHHAY) [4, c. 7].

Peakums 3purenell mMo3BOJISIET MPEAIONAraTh,
4TO My3bIka BepHOHa HOCHIIA aTOHAIBHBINA Xapak-
Tep, KOMIO3UILIMS B HEH 3aMEeHsJIach KOHCTPYUPO-
BaHHUEM MY3BIKAJBHBIX DPSJIOB, HE MOXYMHEHHBIX
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3akoHaM rapmonuu. /[x. Mopran, ucciegoBaresib-
Huna O6uorpaduu m TBopuectBa Ararsl Kpuctw,
yrBepknana: «She was interested in new theories
and Giants Bread is most thoughtful when it ex-
amines changing attitudes to new forms of artistic
expression. Agatha had mulled over the difficul-
ties of the composer’s struggle with experimental
forms while watching the efforts of Roger Coke,
whose mother was a friend of Madge Watts» [5,
c. 168-169] («Ona nHaTEpECOBAIACH HOBBIMH TEOPH-
MU, 1 B “Xiiebe ruranTa’” Hanbosee ITyOOKH dITH-
30/1bl, B KOTOPBIX pacCMaTpUBAETCs U3MEHUBLIEECS
OTHOIIICHWE K HOBBIM (hOpMaM XyHOKECTBEHHOTO
BBIPDOKEHUsI. Arata pasMbIIULIIa HaJ TPYIHOCTS-
MU OOpBHOBI KOMITO3UTOPA € IKCIIEPUMEHTATLHBIMU
dbopmamu, Habmonas 3a yeunusimu Popkepa Koka,
Marh KOTOPOro Obla moapyroi Mamk Yorey).

A. Kpuctu ymamoch co3math 00bEeMHBIH 00-
pa3 KOMIIO3MTOpa, WUIYLIEr0 B MYy3bIKE IKCIEpH-
MEHTaJIbHbIE CTIOCOOBI BHIPAKEHHS U peasln3alun
TEH/ICHIINY, 3aKPETMBIICHCS B MCKYyCCTBE Hadasa
XX Beka, CTPEMHUBIIETOCS K OCBOOOKICHUIO OT
YCTOSIBIIMXCS, OOMmEnpuHATHIX (opMm. Cremyet
cornacutbes ¢ JI.S. T'ur30ypr, kotopas monarana,
YTO «y KXJIOTO JIUTEPaTypHOTo reposi eCTh Mpo-
TOTHII B IIUPOKOM CMBICJIE cioBa. MHOTrMa 310 pe-
aJbHAsl TMYHOCTh, UHOI/IA 3TO TOT OMBIT KHU3HH,
KOTOPBIN TPEIOMIIETCS B JIFOOOM, Ja)ke camMoM
TpaHC(HOPMHUPOBAHHOM ITPOU3BEACHUH NCKYCCTBA.
OnbIT KU3HU XYAOKHUK IpeoOpasyeT B LIEJIOCT-
HO€ €MHCTBO MEPCOHAXa — CTPYKTYpY, BKIOYA-
IOIIY0 aBTOPCKOE TI03HAHNE, OTHOIICHHE, OIICHKY.
Ho eaMHUYHOCTH — 3TO OJUH TOJBKO IJIACT B CJIO-
YKEHHUHM JIUTepaTypHoro repos. Ha 3ToM oH He KOH-
yaercst. Eciii oH THI, OH IPECTaBIISET CBOIO Cpe-
Iy U ce0e momoOHBIX. DTO oHA U3 €ro GopM, HO
(GopMBI TyT, BO3MOXKHO, pasHble. JluTeparypHbIit
repoil MOXKeT MPEACTABIISATE ONBIT JKU3HU — MBICITH
U 4yBCTBA, OIBIT BCEX UCIBITAHUH, CTPAJAHUN U
panocteit uenoBekay [6, c. 220].

PaznuuHble peNNONOKEHUST KPUTUKOB O JINY-
HOCTH KOMIIO3UTOPA, SIBISAIOLIETOCS MPOTOTUIIOM
reposi pOMaHa, MO3BOJISTIOT TOBOPHUTH O CO3AHUH A.
KpucTu xapaxrepa, IpeICTaBISIONIEro ONpe/eNieH-
HBI ONBIT KU3HU T'€HUAJIBHOW JMYHOCTH. Brep-
Bble B cBoeM TBopuecTBe A. Kpuctu crpemwurcs
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M300pa3uTh HE OOBIYHOTO YEJIOBEKa, a TBOPUYECKU
OJIaPEHHYI0 JIMYHOCTh, [T0KA3aTh €€ BO BCECTOPOH-
HEHl cBsA3M ¢ 00IIeCTBOM, IepenaTh OJUHOYECTBO
TeHUs U €r0 CTPEMJICHHE TBOPHUTb, HE MOTUMHS-
SICh KM3HEHHBIM O0OCTOATEIHCTBAM M HEB3TOJaM.
NMeHHO 3TH OCHOBOIIOJNArarolue 4YepThl poma-
Ha I03BOJIAIOT TOBOPUTH O BO3MO)KHOM BIIMSIHUU
«Kana-Kpucroda» P. Poriana, B uenTpe koroporo
TaK)K€ HaXO/IUTCSl TEeHUAJIbHBIN MYy3bIKaHT. BepHOH,
kak u JKan-Kpucrtod, orkaszpiBaeTcsi OoT Kapbepsl
OuzHecMeHa paau My3bIkH. Mictopuueckuii Gpon, Ha
KOTOPOM pa3BOpauyMBacTCs JAECUCTBUE JIBYX poMa-
HOB, OJIMH — 3TO 3110Xa [lepBoil MUPOBOI BOMHBI.

Cuctema nepcoHakeil B 000MX poMaHax — 3TO
KpyT OnKaWImmx W BEpHBIX Jipy3ei. boree Toro,
uctopus ku3Hu BepHona, xak u Kpuctoda, —
HCTOpHUSI MOCTOSIHHBIX morepb. Ha ux a0510 BbI-
MaJaeT MHOTO CTPAJaHMil, a X MPEOI0JICHUE BO3-
MOKHO TOJIBKO Y€pe3 MY3bIKY, Yepe3 MOCTUKEHUE
€€ TAUHCTBEHHOM CUJIBI.

CBoeoOpa3ue xapakrepa BepHoHa 3akiodaer-
csl, C OOHOW CTOPOHBI, B €r0 MHIMBUIYaIbHOCTU
TE€HUAIBHOIO MY3bIKaHTa, C IPYroll — B €ro IcCH-
XOJIOTMM YEJIOBEKa CBOEH 3II0XH, OA0JIEBAEMOIO
TUIAYHBIMH YesioBeueckuMu crpactsimu. 0. by-
miapAo 3amevall, 4To «...XOTsl 3TOT pOMaH, Moa00-
HO JIpyTUM €€ MPOU3BEICHUSIM, OCHOBaH Ha TLIa-
TEJIbHOM M3YyUYEHHMM TEPCOHAXEH, 3aCTaBIIAIONIEM
UX, TaKMX DPAa3HbIX, JKUTb IOMJIMHHOW KU3HBIO,
LIEHHOCTb €r0 B JPyroM — B pa3BOpadMBaroIIeMcs
Ha BCEM IPOTSIKEHUU KHUTH PA3MBILIJIEHUU O XY-
JI0’)KECTBEHHOM IPU3BAaHUHU, O €r0 BJIACTHOW IMpH-
poze, 0 TOM, KaKk OHO MOXET CO3MJaTh U pas3py-
maTh YejJoBeueckue cymectsay [7, c. 125].

Pa3mplniienust Hajt Cyib0Oi TeHHATLHOM JTY-
HOCTH, €€ POJIbI0 B TIOMCKaxX HOBBIX ()OPM B HC-
KyCCTBE, KOTOpbIe ObUTH OBl aeKBaTHBIMH B H3-
MEHHUBLIMXCSl C HayaloM XX BeKa YCIOBHUSX Cy-
LIECTBOBAHUS U B KapTUHE MUpa B LI€JIOM, IpPUBE-
I K 3aKJIIIOYEHHIO, YTO CaMO Ha3BaHHWE POMaHa —
«Xneb ruranTa» — ABIAETCS TIyOOKO CHMBOJINY-
HbIM. TOJIBKO OJIUH U3 3pUTENEN IPaHANO3HOIO MY-
3bIKAJILHOTO MPEJICTABJICHHUS, OIMMCAHHOIO B IPO-
JIOT€ POMaHa, MNOXKWIOW MY3BIKAJIIBHBIA KPUTHK
Kapn bayspmen nossii, 4To rpaHano3Has (urypa
l'uranTa, npeacTasstoniero Monox MexaHu3aluu,
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Ha caMmoM Jene — «that pygmy figure — man. The
individualist who endures throug Stone and Iron
and who, though civilization crumble and die,
fights his way through yet another Glacial Age»
[3, c. 169] («“maneHbKHI” YeIOBEK, HHIAUBUIYA-
JIUCT, IIPOLIEIIINN Yepe3 KaMEHHBIN U JKEJIe3HbIN
BEK, M, XOTA IMBHJIM3AIMH DPyIIaTcs U THOHYT,
NpOOUBAIOLIMIICS yepe3 elle OAUH — JeASHOU
BeK») [4, c. 13]. B ycra bayspmena Arara Kpuctu
BKJIAJIBIBAET CBOM COOCTBEHHBIC Pa3MBIIIICHUS
O YeJIOBEKE MCKYCCTBA M €r0 CIIOXHBIX OTHOIIIE-
HUSX C OKPYXKAIOLIUM MHUPOM M JIOIBMHU. ITO,
C OJHOW CTOPOHBI, YEJIOBEK, KOMIIO3UTOP C €ro
c1ab0CTSIMHU U B TO K€ BpeMsi HEOOBIKHOBECHHON
CHJIOH, MPEo0NIeBAIOLICH BCE MPErpajbl; ¢ ApY-
TOi CTOPOHBI — 3TO MY3bIKa, MOTJIOTUBILIAS CAMOTO
MY3bIKaHTa, €r0 TUIOTh M KPOBb, U BCEX TEX, KTO

Cnucok JiuTeparypsbl

nopor emy: «...he’s fed his Giant with his own
flesh and blood and perhaps the flesh and blood
of others too... Their bones ground to make the
Giant’s bread...» [3, ¢. 170] («...0H BCKOpPMMII
cBoero I'mranta COOCTBEHHOH, a MOMKET OBITh,
Y 4yXOH IUIOTHIO U KPOBBIO <...> X KOCTH cTanu
xyiebom ['uranra...») [4, c. 14].

PasMmbinieHnss 0 My3bIKE M JTMYHOCTH KOM-
MO3UTOpa TMO3BOJIMIIA PACIIUPUTH IMPECTaBIIEC-
HUE O XyI0XKeCTBeHHOM Mupe Arartsl Kpuctu B
KOHTEKCTe aHrniickoi nmpo3sl XX Beka. O6pas
MY3BIKH CO3/IaeT aTMocdepy JIupu3Ma B €€ mpo-
n3BeneHUsIX. OH BBICTYNAeT Kak OCOOBIi croco0
XyJIO’KECTBEHHOTO MBIIIUICHUS, B KOTOPOM TPE00-
JaJIaeT COKPOBEHHOE, JIMYHOE TMEPEKMBAHUE KaK
croco0 BBIPAKCHUST HHTEPECa K HCTOKAM MEPEexkKH-
BaHUU YeIOBEKA.
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THE IMAGE OF MUSIC IN AGATHA CHRISTIE’S LYRICAL
AND PSYCHOLOGICAL NOVEL

This paper studied the image of music in Agatha Christie’s lyrical and psychological novel Giant’s
Bread, in which the reader discovers quite a new side of the renowned detective writer: a master of
lyrical and autobiographical prose. The article attempts to reveal the possible prototype of this novel’s
protagonist. Among them there are not only real composers: Roger Coke, Arthur Bliss, Sergei Prokofiev,
Alexander Scriabin (some of whom A. Christie knew personally), but also Jean-Christophe, a character
from Romain Rolland’s novel. The author of the article argues that Agatha Christie had managed to
create a true image of a composer seeking new, experimental ways of expressing and fulfilling the
trends of the early 20th century art and trying to free himself from the well-established conventional
norms. For the first time in her literary career, Agatha Christie portrays a creatively gifted person in his
relations with the society, shows the loneliness of the genius and his passion for creativity in the face
of various life circumstances and troubles. The fundamental features of the Giant’s Bread allow us to
suggest that it could have been influenced by Romain Rolland’s Jean-Christophe, also portraying a
genius musician. The image of music creates an exceptional atmosphere of lyricism as a special way of
artistic thinking, with innermost personal experience and deep feelings of the author as well as his/her
emotional bond with the characters being prevalent.

Keywords: Agatha Christie, lyricism, lyrical and psychological novel, image of a composer, character
prototype, artistic thinking.
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